Curriculum

In beginning to write the STAR (Study, Teaching and Assessment Regulations), it became even more obvious that it is crucial that we can show that we have an integrated, thought-through and exciting curriculum. 

This will probably be one of the larger topics for us when we meet in Groningen. To prepare for that, we did some brainstorming and came up (very provisionally….!) with the following.

The MA is about Classics and creativity. This is a natural combo, we say, because classical antiquity was a period of great creativity and because classical literature has a track record of creative uses. Here we can then also, carefully, wax lyrical about European values. 

‘Classics and creativity’ falls in our MA into three parts. Students learn about

1) Creativity in classical literature. This is a historicising study of creativity. Both ancient thought about creativity and ways in which we can see (or not see) creativity in ancient texts. Ancient readers too potentially. 

2) Classical literature as a creative force. This is what we would perhaps call reception. Classical literature as a stir to creativity, creative uses of classical literature. From antiquity to today.

3) Engaging creatively with classical literature. This is practiced-based ‘creative’ engagement by the students, as another mode of learning about both classical literature and about creativity. 

We will say that in semester 1 students get exposed to all three. In later semesters they can make some choices about where to put their emphasis

At the same time, students learn essential skills. These include the ancient languages (if they so choose), as well as research and writing skills, and indeed life skills (cultural sensitivity, linguistic sensitivity, creative problem solving) and skills for the work place. More European values here.

We also had a very very very initial go at categorising courses, to see if we can indeed tell this story, and whether we can tell this story both for students with and without Greek and Latin. As follows.

PLEASE DO ADD/ ADJUST. AND OBVIOUSLY WE WILL DISCUSS WHETHER THIS IS A GOOD WAY AT ALL OF EXPLAINING THE LOGIC OF OUR CURRICULUM. THERE MAY BE BETTER WAYS OF DOING IT. WHAT MATTERS IS THAT THERE IS A LOGIC.

Semester 1, Groningen

All three aspects: A general flagship course ‘Creative classics’ (10 EC, in translation) 

Creativity in classical texts	: 
· ‘Imagining the divine, one representative example of a Greek course (10 EC, original and translation)
· Landscape and the Creation of Memory in the Ancient World = one representative example of a Roman course (10 EC, original and translation)

Classical texts as a creative force
 
· Tragedy: Experiments in Pain and Pleasure (10 EC, translation, probably also original)

Engaging creatively with ancient texts
· Creative writing course (in translation)

Skills
Greek for Beginners (10 EC)
Latin for Beginners (10 EC)



Semester 2

Creativity in classical texts

Crete: (translation, probably also original)

· The Art of Life: “Creating the Self” in Greco-Roman Antiquity; 
· Ancient Greek Religions in a Comparative Perspective: Creative Experiential Approaches; 
· Shaping Religious Worlds in Greco-Roman Antiquity. The Materiality of Papyrological and Epigraphical Texts; 
· Creation, Art, and Craftsmanship in Platonic Philosophy

Exeter: indicative list of modules (those running 2025-6)

ii) Studying ancient literature in Greek/Latin: 
· Latin or Greek levels III, IV and V (reading texts in original languages, texts vary) or (more advanced) 
· Guided Reading in Greek and Latin Authors (reading in the original, develop own essay) CLAM118 
iii) Courses in translation (no languages required):
· Magic and Folklore in the Greek and Roman Worlds CLAM263
· Ancient Texts and their Interpretation CLAM077
· Ancient Philosophy CLAM106



Oslo: examples of modules running Spring 25 and Spring 26
· Metamorphoses, Book 14: Ovid’s Reshaping of Roman epic LAT4320 
· Tradition and innovation in Greek hymnic poetry: Homeric hymns, hymns in epigraphic transmission, Callimachus and more GRE4320

Classical texts as a creative force

Crete: 
· Re-creating Myth in Antiquity and Beyond: the case of Eros and Psyche; 
· The Art of Persuasion: Creativity, Invention and Manipulation in Political Speeches in Classical Greece and Modern Times; 


Exeter: 

· Roman Myth CLAM107
· Classical Reception: An Introduction CLAM078
· The Western Dragon in Lore, Literature and Art CLAM101
· Reproduction and Reproductive Justice: Past, Present and Future HASM029
· Women Writing Classics CLA3275
· Homer's Odyssey and the Caribbean (CLAM261
· other 

Oslo: examples of modules running Spring 25 and Spring 26
· Carolingian Literature: Carolingian Writing Culture and its Contribution to traditional and new genres LAT4318
· Greek Palaeography and Textual Criticism GRE4102

Engaging creatively with classical texts

Exeter: 
Dialogues of the Past: Creative Interpretative Project which will be offered to MA students, and which allows students to develop their own creative responses to classics and express research in non-traditional media; 


Crete - Engaging creatively with ancient texts
· Classics and Creativity in the Age of AI. 
Engaging creatively with classical texts

Oslo: examples of modules running Spring 25 and Spring 26

· Reading Latin Texts and Project Development in Greek GRE4400 
· Reading Latin Texts and Project Development in Latin LAT4400 


ANYTHING ELSE?

Potential modules in creative writing and publishing at Exeter, but we would need to ask whether our colleagues in Creative Writing would be willing to teach - will follow this up. Also Gaming in Everyday Life CMMM003


Skills
Intermediate Greek (Exeter, Crete)
Intermediate Latin (Exeter)
Palaeography (Oslo)
Ancient Epigraphy (Exeter CLAM259)

Semester 3

The summer school will do all three.
We need to think how we present the internship and the thesis.






 
