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WRITTEN EXAMINATION 

2017/SPRING 
4 pages 

 

ENG1303- Introduction to British Literature 
Duration: 4 hours          22 May 2017 

You are allowed to use an English-English dictionary. 
The question must be answered in English. 
You must submit your paper only on copy-sheets. 
 
Part 1 (25%: DO NOT SPEND MORE THAN AN HOUR ON THIS PART) 
Answer any EIGHT of the following questions: 
 

1. Name at least two characters that Chaucer presents without irony as exemplary 
figures in his ‘General Prologue’, and mention briefly (in one or two sentences) why 
these figures are presented as ideals. 

2. Who is Beelzebub, and in which syllabus work do we find him? 
3. What kills the dying soldier in Owen’s ‘Dulce et Decorum Est’? 
4. In Shakespeare’s Julius Caesar, Mark Antony’s funeral speech for Caesar makes ironic 

reference to two words Brutus had used in his preceding speech. Name at least one 
of these two words, briefly explaining how the meaning changes from Brutus’s to 
Anthony’s speech. 

5. In which work does the line ‘a terrible beauty is born' appear, and what does it reveal 
about the speaker’s attitude?  

6. What happens to Thomasina in Arcadia? 
7. Briefly explain the meaning of the title of Tony Harrison’s v. 
8. Which character utters the phrase ”the horror, the horror”, and what do you think 

these words mean? 
9. At the end of Money, John Self discovers that the joke has been on him. Explain 

briefly what he discovers. 
10. Near the end of Moon Tiger, a document is brought to Claudia Hampton and the text 

of the document is reproduced. What is the document? 
 

Part 2 (75%) 
 
Answer ONE question. Your answer should take the form of an essay. The relevant texts 
are provided below. 
 
1) Write an essay about the treatment of time as a thematic concern in Virginia Woolf’s Mrs 
Dalloway and Penelope Lively’s Moon Tiger. You may provide an essay title of your own. 
 

OR 

 Institutt for litteratur, områdestudium og europeiske språk  



2 

 

2) (Text provided) Write an essay on the ways in which Keats develops and examines 
paradoxical ideas in ‘Ode on a Grecian Urn’. You may provide an essay title of your own. 
 

OR 
 

3) (Text provided) Write an essay on Marlow’s description of the river journey and his 
commentary on his own experience in the passage provided below from Conrad’s Heart of 
Darkness. You may provide an essay title of your own. 
 

OR 
 
4) Why does Tom Stoppard’s Arcadia alternate between scenes set in the past and scenes 
set in the present? You should discuss the ways in which this device enables Stoppard to 
develop his play’s central ideas. 
 
Text for question 2: Keats, ‘Ode on a Grecian Urn’ 

 
 

ODE ON A GRECIAN URN. 
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1  Thou still unravish'd bride of quietness,  

2     Thou foster-child of silence and slow time,  

3  Sylvan historian, who canst thus express  

4     A flowery tale more sweetly than our rhyme:  

5  What leaf-fring'd legend haunts about thy shape  

6     Of deities or mortals, or of both,  

7        In Tempe or the dales of Arcady?  

8  What men or gods are these? What maidens loth?  

9     What mad pursuit? What struggle to escape?  

10        What pipes and timbrels? What wild ecstasy?  
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11  Heard melodies are sweet, but those unheard  

12     Are sweeter; therefore, ye soft pipes, play on;  

13  Not to the sensual ear, but, more endear'd,  

14     Pipe to the spirit ditties of no tone:  

15  Fair youth, beneath the trees, thou canst not leave  

16     Thy song, nor ever can those trees be bare;  

17        Bold Lover, never, never canst thou kiss,  

18  Though winning near the goal---yet, do not grieve;  
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19     She cannot fade, though thou hast not thy bliss,  

20        For ever wilt thou love, and she be fair!  
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21  Ah, happy, happy boughs! that cannot shed  

22     Your leaves, nor ever bid the Spring adieu;  

23  And, happy melodist, unwearied,  

24     For ever piping songs for ever new;  

25  More happy love! more happy, happy love!  

26     For ever warm and still to be enjoy'd,  

27        For ever panting, and for ever young;  

28  All breathing human passion far above,  

29     That leaves a heart high-sorrowful and cloy'd,  

30        A burning forehead, and a parching tongue.  
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31  Who are these coming to the sacrifice?  

32     To what green altar, O mysterious priest,  

33  Lead'st thou that heifer lowing at the skies,  

34     And all her silken flanks with garlands drest?  

35  What little town by river or sea shore,  

36     Or mountain-built with peaceful citadel,  

37        Is emptied of this folk, this pious morn?  

38  And, little town, thy streets for evermore  

39     Will silent be; and not a soul to tell  

40        Why thou art desolate, can e'er return.  
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41  O Attic shape! Fair attitude! with brede  

42     Of marble men and maidens overwrought,  

43  With forest branches and the trodden weed;  

44     Thou, silent form, dost tease us out of thought  

45  As doth eternity: Cold Pastoral!  

46     When old age shall this generation waste,  

47        Thou shalt remain, in midst of other woe  

48  Than ours, a friend to man, to whom thou say'st,  

49     "Beauty is truth, truth beauty,"---that is all  

50        Ye know on earth, and all ye need to know. 
 
 
Text for question 3: from Joseph Conrad, Heart of Darkness  
 

We penetrated deeper and deeper into the heart of darkness. It was very quiet there. At night sometimes the 

roll of drums behind the curtain of trees would run up the river and remain sustained faintly, as if hovering 

in the air high over our heads, till the first break of day. Whether this meant war, peace, or prayer we could 

not tell. The dawns were heralded by the descent of a chill stillness; the wood-cutters slept, their fires 
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burned low; the snapping of a twig would make you start. We were wanderers on a prehistoric earth, on an 

earth that wore the aspect of an unknown planet. We could have fancied ourselves the first of men taking 

possession of an accursed inheritance, to be subdued at the cost of profound anguish and of excessive toil. 

But suddenly, as we struggled round a bend, there would be a glimpse of rush walls, of peaked grass-roofs, 

a burst of yells, a whirl of black limbs, a mass of hands clapping, of feet stamping, of bodies swaying, of 

eyes rolling, under the droop of heavy and motionless foliage. The steamer toiled along slowly on the edge 

of a black and incomprehensible frenzy. The prehistoric man was cursing us, praying to us, welcoming us--

-who could tell? We were cut off from the comprehension of our surroundings; we glided past like 

phantoms, wondering and secretly appalled, as sane men would be before an enthusiastic outbreak in a 

madhouse. We could not understand, because we were too far and could not remember, because we were 

travelling in the night of first ages, of those ages that are gone, leaving hardly a sign---and no memories.  

"The earth seemed unearthly. We are accustomed to look upon the shackled form of a conquered 

monster, but there---there you could look at a thing monstrous and free. It was unearthly, and the men 

were------No, they were not inhuman. Well, you know, that was the worst of it---this suspicion of their not 

being inhuman. It would come slowly to one. They howled, and leaped, and spun, and made horrid faces; 

but what thrilled you was just the thought of their humanity---like yours---the thought of your remote 

kinship with this wild and passionate uproar. Ugly. Yes, it was ugly enough; but if you were man enough 

you would admit to yourself that there was in you just the faintest trace of a response to the terrible 

frankness of that noise, a dim suspicion of there being a meaning in it which you---you so remote from the 

night of first ages---could comprehend. And why not? The mind of man is capable of anything---because 

everything is in it, all the past as well as all the future. What was there after all? Joy, fear, sorrow, devotion, 

valour, rage---who can tell?---but truth---truth stripped of its cloak of time. Let the fool gape and shudder---

the man knows, and can look on without a wink. But he must at least be as much of a man as these on the 

shore. He must meet that truth with his own true stuff---with his own inborn strength. Principles? Principles 

won't do. Acquisitions, clothes, pretty rags---rags that would fly off at the first good shake. No; you want a 

deliberate belief. An appeal to me in this fiendish row---is there? Very well; I hear; I admit, but I have a 

voice too, and for good or evil mine is the speech that cannot be silenced. Of course, a fool, what with sheer 

fright and fine sentiments, is always safe. Who's that grunting? You wonder I didn't go ashore for a howl 

and a dance? Well, no---I didn't. Fine sentiments, you say? Fine sentiments, be hanged! I had no time. I had 

to mess about with white-lead and strips of woollen blanket helping to put bandages on those leaky steam-

pipes---I tell you. I had to watch the steering, and circumvent those snags, and get the tin-pot along by hook 

or by crook. There was surface-truth enough in these things to save a wiser man. And between whiles I had 

to look after the savage who was fireman. He was an improved specimen; he could fire up a vertical boiler. 

 
 
 
 
 
 
Explanation: For an explanation of the mark obtained, please contact the responsible 
teacher of the course within one week after the exam result has been published in 
StudentWeb. Remember to include your name and candidate number. The examiner will 
then decide whether to give a written explanation or meet with you and give an oral 
explanation to you in person. 
 


