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Exam	information

This	exam	consists	of	two	parts.
	
All	questions	must	be	answered	in	English.
	
What	you	write	will	be	stored	automatically	every	15	seconds.
	
You	may,	at	any	time,	switch	back	and	forth	between	exam	modules	in	order	to	check	what	you	have	done	in
each;	however,	the	modules	are	numbered	and	you	must	do	each	module	as	a	separate	unit.
	
You	have	access	to	the	Macmillan	digital	dictionary.
Thesauruses	and	Encyclopedias	are	not	allowed.
	
Good	luck!
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1 Part	1	(25%)

DO	NOT	SPEND	MORE	THAN	AN	HOUR	ON	THIS	PART.
Answer	any	EIGHT	of	the	following	questions.	
	
1.	What	is	the	pun	being	made	by	Thomas	More’s	word	and	title,	‘Utopia’?
	
2.	Name	one	important	feature	of	Old	English	verse.
	
3.	What	is	the	evening	compared	to,	in	the	first	three	lines	of	‘The	Love	Song	of	J.	Alfred	Prufrock’?
	
4.	How	were	children	who	spoke	in	Gikuyu	punished	at	the	English	colonial	school	attended	by	Ngugi	Wa
Thiong’o?	There	are	three	possible	answers	–	you	only	need	to	write	down	one.
	
5.	Why	does	Ariel	‘owe’	Prospero	service	in	The	Tempest?
	
6.	Who	is	Sally	Seton?
	
7.	What	is	revealed	about	Bounderby	at	the	end	of	Dickens’s	Hard	Times?
	
8.	Who	was	Ozymandias?
	
9.	What	is	a	sonnet?	Give	three	details.
	
10.	What	did	Shakespeare,	famously,	leave	Anne	Hathaway	in	his	will,	and	which	poem	on	the	syllabus
makes	use	of	this	information?
	
	
Fill	in	your	answer	here
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2 Part	2	(75%)

You	should	spend	at	least	THREE	HOURS	on	this	part.
	
Answer	ONE	question.	Your	answer	should	take	the	form	of	an	essay.	The	relevant	texts	are	provided,
where	applicable.	For	questions	2	and	4,	you	may	choose	ANY	texts	from	the	syllabus,	including	those
from	the	'how-to'	lectures.
	
	
1.	Write	an	essay	on	Carol	Ann	Duffy’s	‘Medusa’	(extract	A),	paying	particular	attention	to	the	use	of	imagery	in
the	poem.
	
2.	Explore	the	significance	of	journeys	in	AT	LEAST	TWO	texts	on	the	syllabus.
	
3.	Write	an	essay	on	the	extract	provided	from	The	Tempest	(extract	B)	considering	the	significance	of	this
extract	in	relation	to	the	play	as	a	whole.	You	may	wish	to	explore	its	imagery	and	language	as	well	as	its
relation	to	the	social,	economic	or	political	context	of	the	period.
	
4.	Consider	the	importance	of	education,	in	its	many	forms,	in	ONE	text	from	the	syllabus.
	
Fill	in	your	answer	here
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Question 2
Attached



Extract A. Carol Ann Duffy, ‘Medusa’ 

 

A suspicion, a doubt, a jealousy 
grew in my mind, 
which turned the hairs on my head to filthy snakes 
as though my thoughts 

5  hissed and spat on my scalp. 
 

My bride’s breath soured, stank 
in the grey bags of my lungs. 
I’m foul mouthed now, foul tongued, 
yellow fanged. 

10 There are bullet tears in my eyes. 
Are you terrified? 

 
Be terrified. 
It’s you I love, 
perfect man, Greek God, my own; 

15 but I know you’ll go, betray me, stray 
from home. 
So better by far for me if you were stone. 

 
I glanced at a buzzing bee, 
a dull grey pebble fell 

20 to the ground. 
I glanced at a singing bird, 
a handful of dusty gravel 
spattered down. 

 
I looked at a ginger cat, 

25 a housebrick 
shattered a bowl of milk. 
I looked at a snuffling pig, 
a boulder rolled 
in a heap of shit. 

 
30 I stared in the mirror. 

Love gone bad 
showed me a Gorgon. 
I stared at a dragon. 
Fire spewed 

35 from the mouth of a mountain. 
 

And here you come 
with a shield for a heart 
and a sword for a tongue 
and your girls, your girls. 

40 Wasn’t I beautiful? 



Wasn’t I fragrant and young? 
 

Look at me now. 
 
 
 

 
Extract B. From William Shakespeare, The Tempest (Act 1 scene 2, lines 
330-373) 
 
 
330 CALIBAN    I must eat my dinner. 

This island’s mine by Sycorax, my mother, 
Which thou tak’st from me. When thou cam’st first, 
Thou strok’st me and made much of me, wouldst give me 
Water with berries in’t, and teach me how 

335 To name the bigger light and how the less, 
That burn by day and night. And then I loved thee, 
And showed thee all the qualities o’ th’ isle, 
The fresh springs, brine-pits, barren place and fertile. 
Cursèd be I that did so! All the charms 

340 Of Sycorax—toads, beetles, bats—light on you! 
For I am all the subjects that you have, 
Which first was mine own king; and here you sty me 
In this hard rock, whiles you do keep from me 
The rest o’ th’ island. 

 
PROSPERO    Thou most lying slave, 

345 Whom stripes may move, not kindness. I have used thee 
(Filth as thou art) with humane care, and lodged thee 
In mine own cell till thou didst seek to violate 
The honor of my child. 

 
 CALIBAN  O ho, O ho! Would’t had been done!  

Thou didst prevent me; I had peopled else 
This isle with Calibans. 

  
350 MIRANDA   Abhorrèd slave, 

Which any print of goodness wilt not take, 
Being capable of all ill. I pitied thee, 
Took pains to make thee speak, taught thee each hour 
One thing or other. When thou didst not (savage) 

355 Know thine own meaning, but wouldst gabble like 
A thing most brutish, I endowed thy purposes 
With words that made them known. But thy vile race, 
Though thou didst learn, had that in ’t which good natures 
Could not abide to be with; therefore wast thou 

360 Deservedly confined into this rock, 
Who hadst deserved more than a prison. 
 



CALIBAN  
You taught me language, and my profit on’t 
Is, I know how to curse. The red plague rid you 
For learning me your language! 
 
PROSPERO     Hag-seed, hence! 

365 Fetch us in fuel; and be quick, thou’rt best, 
To answer other business. Shrugg’st thou, malice? 
If thou neglect’st or dost unwillingly 
What I command, I’ll rack thee with old cramps, 
Fill all thy bones with aches, make thee roar, 
That beasts shall tremble at thy din. 
 

370 CALIBAN     No, pray thee. 
[Aside] I must obey. His art is of such power, 
It would control my dam’s god, Setebos, 
And make a vassal of him. 

 
 


