Alternative film guidelines 2025

Course content

«Alternative Film» addresses how the film medium can provide alternative historical, aesthetic, analytical and theoretical expressions. The course focuses on various alternatives to the culturally and financially dominant model of Hollywood cinema, and to the characteristics of this model in terms of film style and narrative. «Alternative film» invites analysis and theoretical discussions on larger aesthetic movements and trends, as well as focused studies on specific films and audiovisual images. The course illustrates the historical conditions that form the basis of various cinematic orientations, and explores how film has always in various ways tested the limits and characteristics of the medium.

The course offers knowledge to students who want to work with film in academic and/or other professional contexts, such as in film production, cultural work or in various journalistic contexts. Prior basic knowledge of film history, film/media theory, and academic writing is recommended.

Learning outcome

Knowledge

The candidate:

· has an understanding of dominant norms and traditions for how films are produced and how films evoke particular audience experiences
· is familiar with historical manifestations of cinematic productions that provide alternatives to mainstream cinema, as associated with Hollywood film productions
· has an advanced understanding of theoretical perspectives and concepts relevant to discussions and analysis of alternative film

Skills

The candidate:

· can analytically reflect on dominant cinematic conventions and traditions, and how the film medium can challenge these conventions and traditions in different ways
· can analytically reflect on how a film, or other audiovisual production, positions itself in relation to earlier norms and standards for cinematic productions

General competence

The candidate:

· can write an academic film analysis
· can partake in reflections and discussions on the qualities and characteristics of specific films




EXAM ASSIGNMENT

This exam requires an essay of 10 pages, excluding front page and references. One page is calculated to ca 2300 characters without spaces. The examination text is given in English, and you submit your response in Norwegian, Swedish, Danish or English.

Choose one (1) of the following four (4) assignments:

1. Discuss how Heroes of Tomorrow (Mariken Halle, 2025) and Robin in the Hood (Kristin Vollset, 2025) are alternative films through a comparative analysis. Formulate your own problem statement/research question. Use relevant syllabus in your answer.

Heroes of Tomorrow: https://vimeo.com/1139250861?share=copy&fl=sv&fe=ci PW: MH
Robin in the Hood: https://vimeo.com/1131389463?fl=pl&fe=sh PW: Kongle333333!

2. Discuss Ellis Hansen’s work on the impact of queer theory in cinema using one or more of the curriculum films. Formulate your own problem statement/research question. Use relevant syllabus in your answer.

3. Discuss the concept of camp in relation to the Wakaliwood film, Who Killed Captain Alex? (2010) by Nabwana IGG. Formulate your own problem statement/research question. It is possible to compare with other curriculum films. Use relevant syllabus in your answer. 

The film can be found with English subtitles on YouTube at the following link:
https://www.youtube.com/watch?v=KEoGrbKAyKE

4. Discuss the power of film festivals and art galleries in defining, creating, and producing
alternative film. Formulate your own problem statement/research question. Use relevant
syllabus in your answer.

Guidance

1) Discuss how Heroes of Tomorrow (Mariken Halle, 2025) and Robin in the Hood (Kristin Vollset, 2025) are alternative films through a comparative analysis. Formulate your own problem statement/research question. Use relevant syllabus in your answer.

Guidance: Both films were shown in class, the first in tandem with a talk with director Halle. Many texts on the syllabus discuss what alternative films might be, and an outstanding submission should activate several of these texts and their individual concepts (whether directly termed alternative or otherwise, such as art cinema, counter-cinema etc.). An outstanding submission also should be a true comparison. The two new movies are also chosen to avoid analyses informed by AI.

2) Discuss Ellis Hansen’s work on the impact of queer theory in cinema using one or more of the curriculum films. Formulate your own problem statement. Use relevant syllabus in your answer.
 
Guidance: Hanson wrote a great text on the ways queer theory has impacted film as a whole but particularly queer narratives like those films that were part of the New Queer Cinema movement but also those more mainstream films like Bound that challenge the sex we can see on screen. As a theoretical framework that queer theory uses the liminal, the non-binary and the non-normative figure as a useful tool to challenge how stories are made and told. He addresses how queer film should be revolutionary not just for making queer people visible but for challenging normative storytelling. Queer theory influences film by going beyond mere representation and challenging form and narrative through non-normative lives and aesthetics that can involve sexual explicitness, violence and villainy and push aesthetics through ironic modes like camp, etc. I want to see them think deeply about queer theory and not just talk about how important it is to normalizing gay people by seeing more gay people on screen.
 
3) Discuss the concept of camp in relation to the Wakaliwood film, Who Killed Captain Alex? (2010) by Nabwana IGG. Formulate your own problem statement. It is possible to compare with other curriculum films. Use relevant syllabus in your answer.
  
Guidance: I wanted to challenge them to think of camp beyond explicitly queer film as the two are often seen as wedded (which is not altogether untrue but they have their own lives as well) I also wanted to challenge them to think about new ways of seeing non-western film and also expanding how they can think about seemingly western concepts in non-western texts and vice versa. Overall, I want them to engage with the principles of camp we discussed in class: Camp’s appeal and embrace of the marginal in society, its embrace of excess, it’s challenge to taste (whether that is over the top performance, artifice, low-brow topics or humor, etc.). They need to discuss the non-western context (its cultural trends, resource limitations, influence of the west and colonial pressures) and use the syllabus from both days. But overall I am looking for ingenuity and flexibility in their thinking.
 
4) Discuss the power of film festivals and art galleries in defining, creating, and producing alternative film. Formulate your own problem statement. Use relevant syllabus in your answer.
 
Guidance: this question crosses multiple lecture days and can potentially include topics like New Queer Cinema (from queer film day), films from the south specifically which includes the screening I am Not a Witch, and also the art piece BG by Arthur Jafa Shown in conjunction with Taxi Driver. BG is typically only allowed to be shown in galleries which has implications for how it is meant to be viewed. Film festivals likewise have power to raise certain voices in the global south through funding and attention but they also are seen as taste-making institutions and can gatekeep and promote certain values and styles over others. There’s loads of interesting production discussions and political debates that can be had with this question. Ultimately this can be less textually driven than the other questions but we would still hope to see some textual analysis involved in this question.
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