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Date Lecturer

1 18. Jan G. Sioros & M. R. Haugen

2 25. Jan A.R. Jensenius

3 1. Feb A. Danielsen

4 8. Feb G. Sioros

5 15. Feb K. Nymoen

6 1. Mar M. R. Haugen

7 15. Mar M. R. Haugen

8 22. Mar T. Endestad, B. Laeng, & A. Solbakk

9 5. Apr G. Sioros

10 12. Apr G. Sioros & M. R. Haugen

11 19. April G. Sioros & M. R. Haugen

12 26. April G. Sioros & M. R. Haugen
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music analyses in B, and A and B will be absolutely crucial to identifying the hypotheses of the experimental 
work that will be undertaken in C. A, B, and C will provide the material for the analyses at the level of genre 
in D. Ultimately, the entire sequence of A, B, C, and D will feed into the cultural comparison in E (see figure 
3). In the following, we describe the work packages and process in more detail. 

 
Figure 2. Main timeline of the four-year core period of the project. Prior to the core period, there will be a 
start-up and recruitment phase lasting six months, and following year 4 there will be a six-month termination 
period. 

 

Figure 3. Overview and succession of work packages. Arrows indicate flow between the different parts of 
the project.  

A1–4. Qualitative interviews. These work packages investigate the ways in which temporal and sound-
related features at the micro level of music (here referred to as micro-rhythmic features) are articulated and 
valorized in different music traditions.  

B1–4. Music analysis and aesthetic interpretation. The work packages in B involve musicological 
investigations of micro-rhythmic features in actual music, using examples from jazz, EDM, R&B/hip-hop, 
and fiddle music. Methodologically, we will rely on interpretive music-analytical studies of selected grooves 
from these music genres, with a focus on how sound phenomenally relates to and experientially influences 
temporal relationships, and vice versa. The analytical foci will be based on the outcome of the qualitative 
interviews in A1–4, as well as relevant previous research into timing and sound by, among others, the PI and 
her collaborators (cf. Bjerke 2010; Carlsen and Witek 2010; Danielsen 2006, 2010a, 2010b, 2012, 2015; 
Johansson 2010a, 2010b; Kvifte 2007; Polak 2010; Polak and London 2014; and Zeiner-Henriksen 2010).  

C(a–c). Perception experiments. This work package consists of three experiments (a–c) aimed at 
investigating the ways in which sound and timing interact in perception. We will conduct tests in which 
musicians/producers with backgrounds in the different genres synchronize auditory clicks (experiment a), 
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